[image: image1.jpg]



     Harmonica Man

           JOHN CAREY

    Singer, songwriter and harmonica man John Carey is a long-time veteran of funky rhythm and blues, from the Eleventh Hour Band to the powerhouse JOHN CAREY BAND of New Orleans. John Carey and his band are well known throughout the southern club circuit for their unique sound which brings New Orleans funk and R&B together with the sounds of Memphis Soul and Chicago Blues.In the past, Carey has shared the stage with blues legends like James Cotton, Buddy Guy, Bo Diddley and Junior Wells.

      Active in the New Orleans music scene, the JOHN CAREY BLUES SUMMIT, a weekly  jam session at Vics , is a favorite Tuesday night activity for local musicians and Blues fans. On Wednesday night, the JOHN CAREY BLUES PARTY takes place at the HARD ROCK CAFE and features some of the top names in Blues today. On March 9th 2001 at the Kentucky Theater of Arts, a New Orleans Blues Summit took place with John Carey, Chris Thomas King and Henry Butler.The show was SOLD OUT and  broadcast LIVE on National Public Radio.

      Carey’s 1998 release, HOT FOR LOUISIANA,  features his funky rhythmic harp playing with such notable backing musicians as George Porter Jr. (Meters), Joe Krown (Gatemouth Brown), and the Memphis Horns.The tune “People You Love”, from HOT FOR LOUISIANA, is also included on the Louisiana Red Hot Records compilation, Blues ~ The Language Of New Orleans. BLUES REVUE MAGAZINE said, “Like Dr. John, Carey splits his musical time between classic Crescent City rhumboogie and brassy contemporary funk-blues, often combining the two with good results.”

 Carey’s latest effort, NEW ORLEANS BLUES REUNION, features Carey’s harp playing, backed by the Carey Brothers, (John’s sons), and New Orleans funk percussion monster, Big Chief Smiley Ricks (Dr. John). Both CDs highlight Carey’s emergence as one of New Orleans’ finest songwriters and shows why John Carey is on the Lee Oskar Harmonica’s  “Preferred Players List”, and is also an “Endorsed Player”  by Peavey Electronics and KJ L Amplifiers.

CD REVIEW

            John Carey

 New Orleans Blues Reunion

    (Humanhood Records)     

     John Carey almost single-handedly keeps the blues aIive in this fair city, not an easy task in a town where the locals are feeling the funk and the tourists are demanding zydeco or Dixieland. This, in itself does not make an artist worth listening to, but he fortunately brings a lot more than that to the table, as this new release proves. The Reunion in question is of the family variety, featuring John on harp, sons Brendon and Sean Carey on guitar and bass, respectively, Garland Paul on Drums, Big Chief Smiley Ricks on percussion,Sarah Kramer on Trumpet and Joe Krown's righteous Hammond B-3 as the album's secret weapon. This being New Orleans blues, it has some decidedly funky, jazzy elements at times, but that doesn't detract from its authenticity, because
just when you think you've got the sound pegged, the band tosses out curveballs like the exploding guitar solo on the opener, "Journey To Here," or the way John keeps sending the harmonica notes out to the country in the middle of an urban ballad like "Call Me The Doctor." Even an obvious ploy for Mardi Gras airplay like "New Orleans Bop" has a harp solo that sounds like it was flown in from Chicago for the festivities. And "Bye Bye Begone" opens with the sound of some Fair Grounds trumpet blare before leaping into a chicken-scratch funk-blues about a racehorse (at least, I don't think it's a metaphor). If you want to hear the true sound of the New Orleans blues community, buy this CD.You won't just be supporting a group of artists, you'll be priming your next party disc something fierce.

                                   Robert Fontenot OffBeat Mag.  New Orleans                                                        
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         JOHN CAREY
                JOHN CAREY
CAREY`S “BLUESSUMMIT”  ATTRACTS PLAYERS FROM AROUND THE GLOBE

   BY A. COHEN-  OFFBEAT MAG. NEW ORLEANS     November  2000

 “ I was living in Taos at the time  and I was .really  excited about moving to New Orleans and hooking up with the legendary blues- scene here. I packed up all my stuff and moved here only to discover that the legendary scene was just an illusion and that there really was no blues scene in New Orleans. There were obviously many great blues musicians in New Orleans, but no collective sense of any blues community or on going scene where players got together to jam and learn their craft..The scene here was so diverse with the same musicians playing jazz, R&B, funk and blues all mixed together, but without much devotion to any particular style. I realized that the only way a blues scene in New Orleans could be a reality was if I made it one."

   Five years later , John Carey is indeed the center of the New Orleans blue's universe with his regular Tuesday night "John Carey Blues Summit" at Vics and the burgeoning Wednesday night "John Carey Blues Party" at the Hard Rock Cafe. John Carey has more or less single-handedly created the kind of blues scene he expected to find in New Orleans upon his arrival a half decade ago.


A native of New England, Carey ‘s story is a familiar one. As a kid he spent hours in his basement listening to B.B. King, Muddy Waters and Buddy Guy records, eventually picking up the harmonica and patiently learning the repertoire.  "It took a lot of perseverance for me to learn this music. I literally spent night after night holed up in my basement with the music of these great artists. More than one time I got so frustrated with my progress that a session would end with my harmonica shattering against my basement wall."

    Carey progressed to the point where he  became a regular feature of the New England Blues scene where he first gained prominence in the '70s with the Eleventh Hour Band. He later joined the Movers who provided him with some added visibility after winning a national blues band competition. While his earlier years did provide him with some greater exposure among hardcore blues fans, more importantly it gave Carey the first opportunity to meet and play with some of the grand masters of the genre who had first thrilled him as a struggling neophyte."It still amazes me how I have been able to hook up with and play wiith, my heroes like junior Wells, B.B. King and Bo Diddley.  I consider Junior Wells to have been one of the great masters of the blues harmonica and he was just so incredibly supportive and helpful to me. He liked me so much that he eventually took it upon himself to try to get me a record deal. I can't say that it panned out at the time, but I was amazed that a true star of the blues world would be so interested in seeing me succeed.

   Upon arriving in New Orleans, Carey got over his disappointment of finding the blues scene lacking and went immediately to work."I played anywhere I could find someone willing to play with me. Working at Margaritaville, I hooked up with a few cats who had a bit of a blues jam going on.l played with everyone who was willing and began picking up on the New Orleans sound which is not rooted so much in the Chicago blues mold, but has that funky rhythmic feel to it."

       As word spread that there was a hot  blues harmonica player and vocalist who had moved to town, Carey found it easier and easier to get work and collaborate with some of New Orleans’ finest musicians. He began to think about making a record as a leader and as he played  more gigs with some of New Orleans finest, he put a working- band together to record ”Hot  for Louisiana”his debut recording on his own Humanhood Records. Having gained a sterling reputation among the in-the-know blues players around the country,Carey now found himself recording with George Porter Jr, Joe Krown,and the Memphis Horns on his own project. Although it took a couple of years to complete, “Hot for Louisiana” was released in 1998 to uniformly good reviews.

While steadily gigging in New Orleans and throughout the country, Carey found himself still obsessed with the idea of organizing and nurturing a true local blues scene where a community of players could get together on a regular basis to jam and provide a regular forum for true blues fans to congregate each week and see the best that the city had to offer. Witts Inn was the first location of what was to become the "John Carey Blues Summit" followed by a tenure at the Ugly Dog Saloon. After a year or so in this Warehouse District club and at Mid-City Lanes Rock 'n' Bowl, the summit found a new home at Vics.The “Blues Summit" developed its own format where Carey and his band play an opening set of his own impressive original tunes followed by a

series of jams organized and led by Carey featuring most of the best blues performers in town not otherwise busy on a Tuesday night. This past summer Snooks Eaglin,Ernie K-Doe, Kipori Woods, Jumping Johnny Sansone are just some of the more notable playes who have come to sit in and jam.

          "The Blues Summit is not jus't about big names showing up to jam, it's about providing a home for all of this city's blues musicians to come hang out and check out what everybody is up to. Word has seemed to spread as we now get guys from Mississippi to come down as well as international visitors.I have had  guys from Japan and Eastern Europe who have heard about the Blues Summit show up with their axes ready to play."

      To complement the Tuesday night "BluesSummit " Carey has also started a weekly    

"Blues Party" at the Hard Rock Cafe" where a single guest star is featured each week with Carey and his band. Duiring its first  monthSnooks Eaglin, Chris Thomas King, Wallace Johnson and Sista Teedy appeared and Joe Krown, Walter “Wolfman" Washington, King Lloyd and Brother Tyrone are all scheduled in November.

   With most of his energy focused on establisbing a thriving blues scene in New Orleans in recent years, Carey found himself looking inward to fulfill a dream of his that he has held for over ten years. Over the past year John has been working with his sons Brendon, 24, and Sean, 21, accomplished musicians in their own right on a new recording titled, New Orleans Blues Reunion, set for release soon.

I have been playing with my sons since before they were teenagers and we are finally 

recorded a whole album of original tunes that we have been playing together for years. I remember the look in my son's eyes when he was nine years old and I was on stage with Bo Diddley and now 15 years later he has shared a stage With Bo Diddley himself and it's all coming full circle.”

  "I have even bigger plans to expand into other cities with a 'Blues Exchange' where musicians from other blues areas like Chicago, Memphis or Austin would come to New Orleans for a month and our guys would go to their cities and exchange gigs and sample what each city has to offer and giving those local fans a new flavor of blues to sample. I am constantly out there hustling, trying to make things happen and I have to say that with a little determination it all seems to have paid off." 

Hercules Of the Blues   Robert  Fontenot       Offbeat Mag             

      Unlike a lot of things in New Orleans, the blues scene is marked by its impermanence. Several outstanding performers live within the city’s boarders, but so many kinds of music were born here that the blues-which were at least midwifed in these parts-can get short shrift. Consequently, it can often be hard to get recognition if you’re bending or blowing blue notes. John Carey knows it. After all, as a bluesman who’s been here since 1995, he lives it. And he’s tried to coalesce the blues community with the John Carey Blues Summit,  which started four years ago at Wit’s Inn and recently disbanded after about a year at Vic’s Kangaroo Cafe.Lack of money was of course one factor-as John himself puts it “The tourist thing dried up due to Sept 11th, but that happened to everybody”-but there's a good reason for the end of the Summit, and thats Carey’s new projects, all are which are designed to drag New Orleans Blues into the spotlight.  

First and foremost there’s something the singer and harpist likes to refer to as the Big Easy Funky Blues Revue, a show which consists of a core band interacting with local luminaries like Joe Krown and Mem Shannon, with Carey’s own son Sean playing bass and guitar duties handled by John Fohl and Everett Eglin. He’s already shown the band off at the Howlin’ Wolf, and plans to have another concert there sometime in December. The eventual plan is to take the Revue on the road, bringing the Crescent City Blues to the whole country. “Six or seven songs from each of the headliners, at a reasonable price,” as John tells it. Then there’s the Blues Party,which features many of the old Blues Summit musicians. The shows have featured guests such as Mem Shannon, Brother Tyrone, Yvonne Williams, and other hot locals; the next show happens on November 18th at the Howlin’ Wolf. On top of that, there’s the Tribute to Elmore James & the Wolf on Nov 4th, featuring Brint Anderson, Cullen Winter and more.Then there’s the duets with Cullen at Dos Jefes on the 9th and John Fohl at Martine’s in Metairie on the 23rd-and the John Carey Blues Reunion Cd featuring two of his sons on guitar and bass and Joe Krown on Organ.Did we mention he’s also asking around for other venues in which to hold more blues nights?!

         Truly Carey is undergoing Herculean efforts to keep the blues alive in town. Even so,he could use some help and  idea’s,and he invites anyone with an idea to E-mail him directly at  johncareymusic@aol.com. If you didn’t forget to care about the blues in the City That Care Forgot, write him a few lines,and you may find yourself part of the solution.

FOR CLUB DATES, THEATERS, FESTIVALS, PRIVATE PARTYS AND SPECIAL EVENTS CONTACT: 

John Carey

 Humanhood Productions     

 5941 Laurel St. Apt. A    

  New Orleans La.70115                 www.satchmo.com/johncareymusic                                                                    (504) 269-2521   Fax (504) 269-2528  

 Email- Johncareymusic@aol.com
